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LOCKED I'M LOCKED IN ^ 
THIS MAUSOLEUM WITH WITH 
lw THIS THINSf 


FEATURING 


THE CRYPT-KEEPER 


THE OLD WITCH 


KEEPER 
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Welcome, dean fiends' come in' come into the CRYPT OF TERROR! I 

I AM YGUN HOST, THE CRYPT-KEEPER' I SEE IT IS TIME TO TELL YOU 
ANOTHER DF MY SPINE-TINGLING HONNON STONIES FROM MY VAST COL- 
LECTION HERE IN THE CRYPTf HMMM' LET ME SEE ? AHf / KNOW'TH/S y 
ONE IS SURE TO FREEZE THE BLOOD IN YOUR VEINS . GUARANTEED TO 
MAKE LITTLE SHIVENS RUN UP AND DOWN YOUR CRAWLING SPINE' TH/S J 
LITTLE ADVENTURE INTO TERRO H...TN/S CHILLING OROEAL...IS ABOUT 
TO HAPPEN TO YOU' YOU ARE THE MAIN CHARACTER' REAOYP GET A 
GOOD GR/P ON YOUHSELFf THEN TUNN THE PAGE AND BEGIN THE TALE 

REFLECTION] 
mjyr DEATH* 











Ahead of ydu, the white line that divides the 


YdU’RE at the WHEEL? YOU AND CARL HAVE BEEN 
DRIVING SINCE DAYBREAK ' IN TWD MDRE HDURS.YOU’LL 
BE HOME' YOU’RE TIRED,NOW? THE STRAIN OF DRMNC 
THROUGHOUT THE DAY AND INTO THE NIGHT IS BEGIN¬ 
NING TO HAVE ITS EFFECT .' YOUR EYELIDS ARE HEAVY.. 
THEY KEEP CLOSING... ^_ 


ROAD STRETCHES INTO THE DARKNESS BEYOND YDUR 
HEADLIGHT BEAM'BESIDE YOU. CARL SITS PUFF1NG> 

nn a nnnnmr ^-—- 


HEATER’S DN THE 
FRITZ. TOD f IT’S GOOO 
I WE WORE WARM ^ 

^ CLOTH ES 


DKAY.AL'PULL 

• DVER AND -1 
WE’LL SWITCH' 


YDU’D BETTER TAKE OVER? 
CARLf I’M GETTIN6 TIRED.' 
l’D MATE TO FALL ASLEEP 
fcfa AT THE WHEELf 


You STOP THE CAR AND CARL 
GETS OUT' YOU SLIDE ACROSS THE 
I SEAT AND CARL SLIP'S BEHINO THE 
| WHEEL. 


YOU DRAW YOUR COAT UP TIGHT 
kROUND YOU ...PULL YOUR HAT 
DOWN-. REACH INTO YOUR POCKET 
FOR YOUR GLOVES . 


YOU STAftE OUT THROUGH THE WIND¬ 

SHIELD'THE ROAD COMES OUT OF 
THE DARKNESS AT YOU AND SLIDES 
BENEATH THE CAW —UNENOING .. 
FASTER .. FASTER ? CARL BEGINS 
TO WHISTLE AN OFF-KEY TUNE? 

THE MOTOR PURRS . THE K'OAO 
COMES ON ON. 


'why don’t' 
r YOU TAKE A SNOOZE, 
ALT I'LL WAKE YOU — 
UP WHEN WE GET J 
^ TO TOWN? — 


rMAYBE. 
MAYSE 
r WILL, 

' CARL? 




YDUR HEAD BEGINS TO NDD"CARL'S WHISTLING CON- 

TINUES .. FLAT UNMELDDIC ? SUDDENLY HE GASPS'YOU 
LOOK UP? A PAIR OF HEADLIGHTS...BRIGHT.. BLINDING- 
HURTLES AT YOU FRDM THE DARKNESS .'CARL SHOUTS? 
YDU TRY TO SCREAM BUT IT CHOKES UP IN YDUR 


THRDAT... A RATTLING COUGH 










































The blackness is empty.. 


You OPEN YOU* EYES'TINY PIN- 


YOU RAISE YOUR HEAO AND LOOK 

ABOUT.' YOU ARE LYING AT THE EDGE 
OF A ROAO? YOU REMEMBER NOW'THE 
HEAOLIGHTS ..THE CRASH.-THERE 
MUST HAVE BEEN A COLLISION .'BUT 
THE WRECK THERE'S ND SIGN OF IT , 


ETERNAL ' YOU FLDAT IN IT.. 
TURNING... TWISTING FALL¬ 
ING,..THEN RISING AGAIN • 
THE PAIN IS GDNE...EVERY¬ 
THING IS GONE...DNLY THE 
DARKNESS-DN ON.DARK 
BLACK EMPTY 


POINTS OF LIGHT BLINK BRIGHT ANO 
DIM BEFDRE YOU? A LEAF FLUTTERS 
THEN GLIOES AT YOU # YOU ARE ON 
YDUR BACK GAZING UP AT THE NIGHT 
SKY 


YDU GET TO YOUR FEET! 


A CAR IS CDMING'YDU STUMBLE OUT ONTO THE 

CDNCRETEf YOU RAISE YOUR GLOVED HAND AS THE 
CAR BEARS OOWN UPDN YDU? ITS WAILING BRAKES 
BRINS IT TO A STDP W ~ 1 

CRAZY FOOL? DO YOU 1 

! j 

Br KU..LE m/M 


YOUR CLOTHES ARE TORN 
AND DIRTY? THERE IS A SMELL -A SICKENING SMELL' 
YDU LOOK UP AND DOWN THE ROAO? NO SMASHEO 
GLASS? ND TWISTED METAL? NDTHING ' JUST A RD AO... 
CLEAN WHITE REACHING INTD THE NIGHT 


YOU STEP CLOSE TD HIM' YOU BEGIN TO ASK HIM 

IF HE'LL ORIVE YOU INTO TDWN ...THAT THERE'S 
BEEN A WRECK? SUDDENLY YOU SEE THE WILOLODK 
IN HIS EYES? A LOOK DF STARK TERROR 'HE STARES 
AT YOU ANO SHRIEKS... ■ ■ 


The car meshes gears ano roars away?ydu can 

HEAR HIM SCREAMING'YOU CANNDT UNDERSTAND • 
THEN YOU LAUGH TO YD UR S ELF ? DF COURSE ? YOU MUST 
HAVE BEEN CUT IN THE ACCIDENT'MAYBE THE SIGHT 
DF BLOOO SCARED HIM ? YOU START DDWN THE ROAD 
TOWARD TOWN TOWARD HOME_ 



i 


/' ^ f 


















































YOU MDVE 1NTD THE FIRELIGHTf HE 

LOOKS INTO THE CAN... STIRS IT A 
•IT... THEN TUNH5 TOWARD YOU f 
SUDDENLY THE BLODD DR AIMS FROM 
HIS UN3NAVEM FACE? HE C/T/N6E&.. 


The TRAMP CLAWS HIS WAY UP TO THE EMBANKMENT 
AnD RUNS, SHtMEKtNS, DOWN THE ROAD? YOU WATCN 
HIM AS HE VAHISHES INTO THE MIGHT. ■ ■_ 


Vbu CDHTIHUE ON TOWARD TOWM? YOU'VE COT TO SET 
HELP? THEN YOU STDP? YOU LODK DOWN? A PIECE OF A 
NEWSPAPER IS UNOER YOUR FOOTf YOU READ THE DATE. . 


Then you see it? the fire ? some- 

DNE UNDER THE RDAD* BRIDGE... 
COOKING? YOU MOVE TOWARD HIM? 
PERHAPS HE HEARD THE CRASH. . . 
SAW THE ACCIDENT. 

It IS A HD3D. . . A TRAMP HUDDLED 
MEAR THE FIRE? HE STIRS SOME¬ 
THING W A CAN HUNG OVER THE 
FLAMES? NE LOOKS UP AS YDU 
APPROACN... 

sgra 

^WELCOME, PARDHER ? IF YOU'R^ 
HUNGRY; SET YDURSELF DOWN ? J 
THE STEW’S JUST ABDUT DONE? M 



It CAH’T BE? FEBRUARY 2STH.I93I i IMPOSSIBLE?THAI 
ALMDST TWO MONTHS FROM NDW? TODAY.. .TODAY IS 
JANUARY 1ST? YOU AND CARL HAD BEEN RETURNING 
FRDM A HEW YEARS EVE PARTY? YOU HAD BEEN 
ALL OAY...NEW YEARS DAY? NOW IT'S NEW YEARS 
NIGHTf OR IS IT? ANOTHER CAR IS COMING? YOU PUT 
THE PAPER IH YDUR POCKET AHD STEP OUT ONTO THE 
ROAD. . . 


Sne'S FRIGHTENED? WHAT WDM AN WOULDN’T BE? A 
LONELY ROAD AT NIGHT? YOU.. . A STRANGE MAN.. . 
STEPPING OUT IN FRONT DF HER CAR . FDRCING HER TO 
STOP DR HIT YOU / OF COURSE SHE'S FRI6HTEHED... 





















































[The windows are boarded upfvou 

CANNOT UNDERSTAND? THERE IS A 
SIGN TACKED TO THE HOUSE? YOU 
WOVE CLOSER. , .TO READ IT. . . 


GOOD LOUD. 


- jm 


YOU ARE ABOUT VO TELL HER NOT VO SE AFRAID. . . | 

THAT YOU MEAN NO HARM? BUT THERE IS NO TIME? 

SHE LOOKS AT YOU.. .HER EYES ROLL.. . SHE GUR¬ 
GLES A FAINT GROAN AHO FAIHTS... 


Y>U SET IHYO HEN CAR? YOU ORIVE IT IHYO THE OUT¬ 

SKIRTS OF TOWN ANO LEAVE IT.. .THE WOMAN UNCONSCIOUS 
THE WHEEL? YOU MAKE YOUR WAY HOME ...HOME/ 
WHEH YOU REACH IT. . 


BEHIMO 


OU WALK TOWARD HIM? YOU WANT 
TO ASK HIM THE OATE ? HE COMES 


FORECLOSEO* OH JANUARY IS.»Slf 
SUT TOOAY IS...ON IS ITT THE 
NEWSfiAPEN YOU FOUNO? REMEMSER? | CLO SER? THEN HE SEES YOU. 
HAVE YOU BEEN UNCONSCIOUS FOR 
ALMOST TWO MONTHS/ YOU TURN 
AWAY FROM THE HOUSE? A LONE 
FIGURE APPROACHES ON THE 
- DESERTED DARK STREET. . . 


He BEGIHS YO RUN FROM YOU ? YOU RUM AFTER HIM?YOU 
ONLY WANT YO ASK HIM A QUESTION/ WHY OOES 
EVERYOHE STARE AT YOU WIDE-EYED. . FAINT. . . 
SCREAM .. .RUN FROM YOU? WHY? CARL’S HOUSE ? 
YOU’RE IN FRONT OF CARL'S HOU3E NOW? CARL.. .WHO 
WAS WITH YOU. . . WHEMTHE ACCIOENT HAPPEHEO? YOU 


Heavy footsteps approach? the ooor < 

STARES OUT AT YOU? YOU WAIT FOR HIM TO S 
TO RUN... WAIT FOR THAT LOOK OF HORROR. . 
HOTHING HAPPENS.. . 




































































































I MY NIGHTMARE/ I DREAMED I 

I WAS DEAD* EVERYTHIN WAS SO 
I REAL.' THANK GOO IT WAS ONLYj 

La DREAM f 



[YOU TRY TO MOVE.'YOU'RE PAnALY2ED'THE DREAM.' 


IT’S SO MUCH LIKE THE OREAM .' YOU THY TO SCREAM 
[BUT HOTRIHG COMES OUT? CARL GASPS. . . THEM 


LOOK OUT...A L... WERE 
x GOINS TO HIT... 



There isasouealof brakes. .. ard the impact 
of tearing metal and shatterihg glass 





























[YOU FEEL YOURSELF THROWN 

FONWAND...A BLINOING LIGHT... A 
SHOOTING PAIN.' THEN THE OANK- 
NESS CLOSES IN... AND YOU'RE 
FLOATING IN A SEA OF VELVET 
B LAC 


You OPEN YOUN EYES'YOU CAN 
SEE THE STANS... ABOVE YOU.. 
TWINKLING' A LEAF FLOATS FROM 
THE THEE OVERHEAD TO EARTH.' 
YOU ARE LYI NB AT THE SIOE OF 
THE NDAD... 


YOU UFT YOUN HE AO AND GAZE 

OOWN TOWANO YOUN FEET'THE 
ONEAN ... SO MUCH LIKE THE ORE AM 



STRUGGLE TO YOUR FEET' THE ROAD IS BANE' 
THENE IS NO SIGN OF THE WNECK'. FNOM FAN OFF 
THE SOUNO OF A MDTOR TELLS YOU OF AN APPROACH 


The smell...the sickening smell of notteo 

FLESH BUNNS YOUR NOSTRILS' SO MUCH LIKE THE 
DREAM-.ONLY NOW YOU KNOW WHAT THE STENCH 
IT 


The oneam is REAL' you KNOW what’s 

HAPPEN' HE SEES YOUN FACE'YOU STEEL 
FOR HIS REACTION f IT COMES' A NA UN TING TERRI¬ 
FIED SCREAM 





































ME ASA i N ' THE OLD WITCH... ui stress of THE HAUNT 

EN WAITIR6 FOR YOU' SEE f THE FIRE UNDER MT CAULDRON 
IS LEAPING HIGHER ARD HIGHER' MY EVIL GREW IS STEAMING AND BUBBLING f 
SO GOME IN... COME IR AND GAZE INTO THE SWIRURG.BOILIRG CORTERT3 
OF MY CAULDROR' GAZE DEEP... ARD SOOR YOU'LL GEE A GRIPPING TERRIFYING 
TALE UNFDLDf A TALE l CALL... I fl 5 T 


RESPECTS! 


The rusty hinges sduealed a horrified f«d- 

TEST AS HE PUSHED THE CEMETERY BATE DPEN? 
OVERHEAD,A COLD MOOR CAST GREEN SHADOWS 
O R THE MDURDS BEFORE THE GREY HE ADSTONES... 
'■''l.iTTM COM IRQ, ANNA.." I*M COMING'' 











































Up the brass canpeted patn.past the snaves df those 

LORE DEAD,THE MAR.. ARTHDRY CDLTDN...STUMSLED' IN NIS 
HARDS HE CLUTCNEO A PAPER SAS ' EVERY SO OFTER . HE 
STOPPED ARD LOOKED A8QUT... IE ARCHIN8... SEARCHING ^ 


HELP ME, ARRAf I DON'T KNOW MY 

WAY? 6UIDE ME, ARRA' SUIOE ME TO 

youn 6HAVE' _ - 


SuDOENLY HE SAW IT STAND I N« COLD AND STILL IN THE WHITE 

MOORLISNT...TW MAUSOLEUM' IT ROSE ABOVE THE GRAVE 
STONES LIKE A SKYSCRAPER RISES ABOVE THE SPRAWL IRS 
TEREMERTS DF A GREAT CITY... MAJESTIC.. IMPDSIRG... 


An A A HAD CDME FNDM A NICH FAMILY? ARTKORY 

EDGED CLOSER? THER NE SAW IT'THE LETTERS 
CUT OEEP ARD DARK IR THE QLEAMIRG M AR8LE 
DVEN THE OPORWAX.. 

" ! e?5sTtf?TW? r MUST*?. IT? flW ■ | 

THIS MUST BE fflMk TvV 


CONTE MPTUOUS^ 

r THAT MAUSDLEUI 


Anthony breathed a silert prayer 

AS HE APPROACHED THE MUSE METAL 
DOOR ' SUPPD8E IT SHOULD SE LOCKED! 
HE CLOSED HIS EYES AROLEANEO 
AS AIR ST 

r THARK _ 300 IT’S OPEN' f* 


The casket stooo inthecerter 

oftne FLDDN. . SI LENT...STILL ? 
ARTHDNY SASPEO,THEN THREW 
HIMSELF PNDSTRATE UPON IT AND 
WEPT. DUIETLY PITIFULLY... A J\( 













































Those stolen houns of happiness?that oayat 

THE AMUSEMENT PANIC WHEN HE WOH AHNA THAT 
FUNRY LITTLE THING.. . / I I 1 IP '" 1 

„ l- m -'J-«JHEHE YOU ANE. 

FON YOUANNA? jDEAD-EYE? 
JUST PON rOOf) HEME'S YOUH 


OH,TONY. TONYf 
YOU OIO IT? YOU 
w DID rr f ,[t 


DON’T YOU THINK YOU'D 
BETTER SET IN BACK, ANNA? 
WE'NE GETTING CLOSE TO 
THE HOUSE? __ 


Anthony gazeo down at the casket with the 

FURRY MOUND LYING ON THE LIO? HE STANEO INTO THE 
9LACK WOOD OF THE STUOOED BOX? FNOM FAR AWAY 
THE MUSIC DRIFTED TO HIM. . . HAPPY MUSIC. . . 
LAUGHTER ? A M EMMY-CO - NO UNO.. . GOING NOUNO ANC 

PiUUNLJ MU nUUNU, . • f 


f TONY? LET'S NIOE Ji 

iT - JA", , 

4 r. 

wiM 

C' MON? 

- LT»] 



Then the music faoeo away ano the sound of the 

CAN MOTON NEPLACED IT...THE HUM OF THE TWELVE 
CYL1N0ERS.,, 


OH.TONY DARLING? 
WHY 00ES IT HAVE 
TO ENO? WHY? 


Ano then the moton stoppeo? anna cot out of 

THE FRONT SEAT OF THE IMPRESSIVE LIMOUSINE,ANC 
TONY OPENED THE REAR ODOR FON HEN? THEN HE PUT 
ON THE BNABS-BUTTONEO CHAUFFEUR'S COAT, ANO THE 
PATENT- LEATHEN PEAKED CAP 


Anthony shook his heao?then 

HE TRIED THE LID? IT WAS SEALED 


WAY 

YOU CAN'T FEEL 










































































































WHAT* \ 


IF YOU MUST 

KNOW, WE'RE 

MARRIED' i 


THERE IN THAT DRAFTY MANSION*H E ACCUSED 
UNCLE f STOP IT? \ 
STOP rrf X CAN'T 
STAND YOUR 
EVIL INSINUATIONS' 


MARRIED TO 
THAT.-THAT... 


^ UUCUntB J DON'T LIE TO ME’. IT S 
BEEN RAINING FOR HOURS' I SAW YOU COME . 
ACROSS THE LAWN.' YOU'VE BEEN TO THE 1 
GARAGE.* TO HIM*X KNOW? I’VE SEEN THE I 
WAY HE LOOKS AT YOU f OONT THINK I'M 1 
SLINO* OON'T THINK I OON'TJ^IOW YOU'VE J 
_ SEEN CARRYING ON 


NEXT OAY'PMLUMOHIA* AWTHOMY 


I OON’T CARE WHAT 
YOU SAY* I LOVE HIM! 
THAT'S ALL THAT 
MATTERSf JM 


I the MARR/ASE ANNUL¬ 
LED f I WON'T LET YOU 
THROW YOUR LIFE AWAY_ 


BUT I'M HER HUSBAND^ 

f' MR. COOPER* 


GO AWAY* YOU'RE NOT 
WANTEO HERE' 


WONT BE FOR 


. PLEASE ' T 

long' I’ve started 7 let me 

ANNULMENT PRO SEE HER* 

CEEOINGS’ SHE’S * l LOVE Htn* j 
- UNDERAGE-./-^ DON'T YOU 

^ ( UNDERSTANDS 


He TURNEO TONY AWAY' THE DOC 
TOR CAME.. ANOTONY SYOPPEO 
HIM AS HE WAS LEAVING... 

HOW IS SHE r»HE 7 S FAILING. 

DOCTOR ■» N TONY'DOESN’T 
V* - g i SEEM TO WANT 
T TO LIVE •. 


While insioe...( no.no'you're ' 

TONY GASP FI " I£ME0 WITH 

? Jrif ) VM' FINISHED f 













































From somewhere a 


"ONY TURNED TO 60 flTWAS 


And so she died? up to the end her uncle had 

REFUSEO TO LET TONY SEE HER! THE FUNERAL HAO 
BEEN HELD THAT AFTERNODN* TDNY HAO NOT BEEN 
ALLOWED TO ATTEND t BUT, NOW HE WAS HERE 


OVER ...FINISHED: NOW, HE 
WAS D0IN6 AWAYf THE OLD 
MAN. .WAS OEAD' ANNA S 
OEAT 4 , HAO BEEN REVENGED 
GOoS-RYE^ ANNA ? SOM EDA? 
f LL COME BACK * SOMEDAY... 


STREAM OF WATER RAN 
DOWN THE STONE WALL 
OF THE MAUSOLEUM 
DOWN THE WALL ONTO 
THE COLO FLOOR AND 
UNOER THE CASKET.^ 
THE RAIN...COMING IN 


YES ANNA*I'M HERE' 
ANO EVERYTHING IS 
ALL RIGHT NOW? I VE 
JUST KILLEO HIM* 
I'VE JUST KILLED 
YOUR UNCLE 


He TUGGED AT THE HUGE MAUSOLE UM DOOR* IT 
010 NOT MOVE* IT WAS .. 

I LOCKED ' GOOD 

7 ’ • | LORD/ how'll I ■. 

I ^ SET^d//-OF here:' . 


Tony pulled ano wrenched at the oooRf itwas no 

USE ? SOMEONE WOULO HAVE TO COME ANO OPEN IT FROM 

THE OTHER SIOE S - 3 — --- jt a 

—^ Zl — m HELP ME? HELP ME,SOMEBODY? 


A CLAP OF THUNDER WAS THE ONLY REPLY *TONY HAMMERED 
AT THE METAL DOOR UNTIL HIS FISTS WERE RAWING BLOOO 
OOZED FROM THEM, “ '* ^ 


The RAIN FELL INCESSANTLY* IT FORMED LITTLE 
RIVERS THAT RAN OFF BETWEEN THE HEADSTONES? 
INSIDE THE MAUSOLEUM, A STEADY SOBBING 
ECHOED THE FALLING OF THE RAINOROPS... 


I_.t’LL STARVE TO OEATH-T^ 
PLEASE —GOD...SOME ONE...SOB.-SOB. 






























The NIGHT PASSED AND THE DAY DAWNED.' AND 
THE DAY PASSED...AND NO ONE CANE TO THAT 
PANT OF THE CEMETERY' SO ND DNE HEAND 

THE CALLING FROM THE ^ 


A WEEK WENT BY ..AND EYERY DAY THE KNOCKING... THE 
HAMMERING CONTINUED? BUT NO ONE HEARD...EKCEPT A FRIGHT¬ 
ENED TRAMP ONE EVENING AT TWILIGHT WHO NAN OFF, TERRI¬ 
FIED? THE WEEK STRETCHED TO TWO WEEKS.-THE POUND I NS 
WAS BECOMING FAINTER NOW ? BUT TONY WAS STILL ALIVEf 
THEN, ALMDST A MONTH LATER... THE BEATING AND THE 
CALLING STOPPED.,, g . ■ ——— 


THE KNOCKING. 
MAUSOLEUM... 


The DAY FOLLOWING TONY'S OEATM, AFTER HAVING 


COFFIN'S 
SEEN FRIED 
OPEN ...^ 


BEEN LOCKED IN THE MAUSOLEUM FDR ALMDST A 
MONTH,THEY FOUND HIM? THE ENGRAVER WAS DELIVER¬ 
ING THE PLADUE FOR ANNA’S COFFIN.. .AND WHE N_ 

THEY SWUNG OPEN THE MASSIVE METAL DP DR- 


IT'S THAT CHAUFFEUR 
, OF THEIRS? THE ONE V 
THEY’VE BEEN T 81 
. LOOKING FOR? A 


Teooo LORD / 

LOOK f A DEAD 

M MAN? *—^ 


>IEE,HEE? AND THAT’S MY STONY, 1 
DEAN READERS'TDNY, ANNA,THE 
CRUEL OLD UNCLE... THEY 1 !®: ALL I 

DEAD NON/ EACH DNE KM.LEO 
THE OTHER... YOU MI 8 HT BAY'ANY- 
WAY, IT WAS A MEATY LITTLE , 
TALE, WASN’T IT? 1 HOPE YOU 

^ __ DION’T. ,EN... 

CHOKE UP. . AT THE 
SAD ENDING'WELL. 
f7 OF YOUR STOMACH’S 
STOPPED DOING FLIP- 
I'LL TURN 
700 ° vER to the 

WUjT 'Tf CRYPT* KEEPER f 

W ' H HE HAS ANOTHER , 

Try^fi f4 tale for you to s* 

flf'X.M CHEN on' %rz,wyn' 

ini' 100 LATER °n 

' wL. n’ll Wl ™ another pot 1 

! Mnfc OF PUTRESCENCE? i 


They toon tony away' they put 

THE WHITE PICKED-CLEAN BONES 
SACK INTD THE COFFIN ANO 
SEALED IT UP AGAIN' THEN 
THEY CLP SEP THE MAUSOLEUM- 


AND EAT INB- 
ON tOO.NO/ 


THE GUY MUST T 

HAVE BEEN J 
TRAPPED IN A 
HERE ' HE STAYED 
ALIVE SY 
CATCHING WATER 
IN THIS URN... 








































ONE IS EITHER A BELIEVER OR AN UNBELIEVER' 
THERE IS NO HAPPY MEDIUM ..AS ALAN BITSBY 
DISCOVERS THE NIGHT HE ATTENDS HIS FIRST. 



"LET’S HOT TALK 

BUSINESS TONIGHT, 
WALTON' SEE ME IN 
THE NORN/NS / I’LL 
SEE WHAT I CAN > 
L DO FOR YOU? /C 


MR, BITSBY' I...I FIND 
THAT I AM ...FORCED 
TO ASK YOU FOR A 
RAISE ...IN SALARY* 
THERE HAVE BEEN < 

EXTRA EXPENSES. 

LATELY„ANO.. A 


I...I HAVE TO AP0L06/ZE 
FOR MY WIFE i A .§ .f SHE’S 
NEVER THIS LATEf ^ 














THIS WHAT YOU MEAN T SHE... SHE 
BY EXTRA EXPENSES, WANTS TO 
WALTON? SENDING YOUR j GO, MR. 
WIFE TO SEANCESf / BITSSYf AND 
IF IT MAKES 
NAPPY.. 


f QUITE ALL 
RIGHT, WALTON.' 

. QUITE.. . a 


DEAR MR. ANO MRS. 
BITSBY.' I'M SO 
SORRY I'M LATE.. . 
BUT THE SEANCE 
TOO K SO LONS J 
“v TODAY/ r-y/S 


OH,THANK YOU,MR. 
BITSBY' THANK * 
YOU/ 


HAPPY/BAN f IDIOTIC 
NONSENSE/ THOSE 
MEDIUMS ARE FAKESf 
TH/EVES ANO PANES/ 
THEY PRY ON LONESOME 
OLD PEOPLE.. . TAKE 
ADVANTAGE OF THEIR / 
LOSSES f WHOM DOES \ 
HE VROOUCE' FOR YOU, I 
MRS. WALTON.. . YOUR / 
HOTNER* y 


NO... MY POOR N 
DEPARTEO BROTHER, 
MAX U M , r ANO TOO AY 
I HEARD HIS VOICE. 


TELL US WHAT 
HAPPENEO, , 
AGNESI / 




































'We sat ARDUHO THE TABLEf odctor podos turneoout the 

LIOHTS? THEN../ 

^howTall joih hahds f 

THE SEAHCE IS ABOUT TO SEC-IN ?J 


C UDDEHLY HE WAS IN THE ROOM f HO OHE SAD 
HIM COME IH? HIS DEER, DARK,PIERCING EYES 
LOOKEO FROM ONE OF US TO THE OTHER. . . 
AH ? I'M SO GLAD YOU'VE I HOPE SO, V 
COME AGAIH, MRS. FARNUM? 1 DOCTOR?^ 
PERHAPS TODAY, YOUR 

BROTHER MAXUM WILL % 

SPEAK TO US I .a*-* J 


'Mr. hatch was oh my left' mrs. doberon my right? the 

[OOCTOR WAS DIRECTLY ACROSS FROM ME AHD I COULO SEE HIS 

f FACE IH THE PLOW OP THE CANDLE...' 

hetTcohcehtrate' i am abcutV ^W i 


EVERYOHE...QOI.. . .. 

. TO GO INTO MY TRANCE / 


1 WATCHED HIS FACE? HE STAREO 1HTO THE CAHDLE, 
MUTTERIHG UNIHTELL1GIBLE WOROS? PERSPIRATION 
SPOKE OUT OH HIS FOREHEAO? HE WRITHEO AS IF HE 
WERE IH PAIH f THEH...' 


“It was MR. hatch's wife? her voice was sap.. 


SARAN/ ~ 
IS THAT YOU? 


i I.. I MEED YOU. ™ 

“YES, HARVEY? IT IS I? ^%SARAH? HEEO YOU $0* 

, WHY DO YOU KEEP ~~1 11T > T[~fr j■ mgA 

> FDR ME, HARVEY® _ 


NARVEYf 


The meoium twisted in what seemeo like agohys.; 

WE WATCHED MR. HATCH'S FA CE? HE STA RED WIDE-EYEO 
INTO THE DARKHESS. 


HO, SARAH? 
NO/ CONE 
BACK / -i 


['She WAS PONE? THE OOCTOR WAS STILL IN HIS STUPOR 
) THEH IT CAME? THAT SNA R P C L EAR R APPi NC .. . / 

T\j IS YOUR BROTHER, f NAXUNf IS THAT TOO? 4 
|v MRS. FARHUM? ^SZA SPEAK TO ME, MAXUM? II 
-^ - PLEASE ? 


t YOU MUST FOR RET ME, 
[HARVEY? MY LIFE IS « 
1 FINISHED/ YOURS J 
IS NOT/ YOU MUST A 
'ACCEPT UK WITH- J 
OVTNE/ I... TM J— 
I COINS, HD W? mM A 







































'I LISTENED F Z STRAINED NY EARS! 
BUT I HEARD NOTHING.' THEN... A 

VOICE ...FAR AWAY ./ " _^ 

_ . JV -A. DH,«FJ, W 

Z ONES 'CAN MAXUM? I » 

£ YOU HEAN^^L CAN HEAR # 
W_ ME° jyAt, YOU f i ^L 


I CAN'T STAY 
LONS, AGNES? ' 
IT...irs SO 
NARO/UMtBZ, 
MAYBE NEXT.. 
TIME... 


MAXUM •WAiTf 
THERE'S SO / 
. MUCH I A 
\ WANT TO » 

[ ASK you.. W 


! he‘S CONE. 

MRS. FANNUM' 
DOCTOR PODOS 
COULDN'T A 
• HOLD HIM f M 


AT LEAST . AT 
LEAST I HEARO 
HIS VOICE g 
TODAY™ 


MOTNER'. 


/Mrs. ooqer's face lit up* it was her son, paul' > ) 

[THE ONE THAT PIED IN THE WAR. ■’ f > w ^ y 

T'r^vrirrun™ U ? f ^ ^* ST Tl “ E -«* other r4 

A Lm Irene , r AUL . UAppymnw I WUY J 


I WANT TO SEE YOU, PAUL' 
THE DOCTOR SAIO HE'O TRYf 
PLEASE, DOCTOR.'LET ME 
: SEE N/M f 


NO, MOTHER' 
NO / DON'Tf 


'Slowly a mist rose in the darkness'it began 
TO TAKE S HAPE' IT WAS A MAN ...IN UNIFORM'A 
SOLDIER. i\ . 

^ PAUL' I’M 
a EG INNING TO SEE 


.* I SCREAMEO' I COULDN'T HELP IT' I SAW HIM 
‘CLEARLY' HIS FACE WAS NALE-SHOT AWAY' IT WAS 
. MtFUL».A ItEDL 


DON’T LOOM 
MOTHER' ’ 

• DON'T/* 


I TOLD YOU NOT TO TRY TO 
SEE ME. MOTHER' I... ^ 
|j^ TOLD...YOU... 


PAUL? MY PAUL.' 
Y0U , RE...A'W7-.' 





























^ FAKE/ HOTHIN G 

SUT A FAKE, THAT* 
v WHAT NE IS t jr^ 


KDUSH/ IT GIVES ME 
THE 0REEP3/ 
OOESH'T IT YOU, y 
ALAN? 


YOU’LL SET HO RAISE 
FROM HE, FARHUM, IF , 
YOU IHSIST UPDH yf 
LETTIHQ YOUR 
WIFE SPEND GOOD 1/ 
MONEY OH THAT 
_ TRASH f S 


J SUT SHE 

/ HEARD HIS 
VOICE, MR. 
SITSSY * 

’ MAXUM‘3 
VOICE. . . 


SIMPLE/ MARTHA,MY WIFE, WILL STAY HEREf WE THREE 
WILL BO TO YOUR 'MEDIUM*/ llL ASK TO SPEAK TO MY J 
’DEAR DEPARTED WIFe,MARTHA'/ WHEN HE PRODUCES 


IF I RROVE H E’S A 
FAKE, FARHUM,WILL 
YOU FORBID YOUR 
WIFE'S SEEING HIM . 
AQAIH? 


HER SPIRIT, you'll KNOW HE'S A FAKER/ 


heh.heh/ a clevem plot,eh, 

DEAR READER/ MRS. FARNUM CALLS 
DOCTOR POOOS AHD MAKES THE 
APPDIHTMEHT/ THE THREE OF 
THEM, SITSSY AND THE FAN HUMS, 
LEAVE FOR THE MEDIUM'S HOUSE, 


WHILE MNS. SITSSY STAYS BEHIHDf 




AH/SO THESE ARE THeJyES / 
PEOPLE YOU brdusht; J MY 
MRS. FARMUM? ./-W-fHUSSANCL. 


































The medium WRITHES now' he 

SEEMS TO BE IN TERRIFIC PAIN ' 
HIS FACE IS BATHE0 IN SWEATf 
THE VEINS ON HIS FOREHEAD 
STANOOUT, 


SCCMt TO K HAVINC 
* OlT OF TROUBLE 
EH •BLTOM 


CAN’T. SEEM TO-A 
BE ABLE—TQ... ROUSE-. SPIRIT— ) 


[ ALAR,DEAR. 

YOU. CALLED 


IT 1 * A 4000 I TO. 
ACT .EH, I IT. 

•ALTON* JK 


I...I DON'T ’■ 
UNOERSTANOf 


They leave? they go home to walton farnum's 

HOUSE. CONVINCED? BITS BY IS TRIUMPHANT f AS 
WALTON OPENS THE DOOR, BITSBY CHIOES HIM... 


They rush into the house' martma bitsbylies 

OROTESOUELY ON THE FU»OR... ^ 


YES,r*M 

AFRAIO 


DEADf MARTHA '$ ?THEN... THEN 
DEAD/ NE WASN'T 

\ * FARE/J 


OH. WHAT HAVE 
WEtfOVffWHAT 
HAVE ...SOB... 
i WE-.OONE... S 


The libhts are lowered, ano the seance becins? they all join 

HAN03 i THE DOCTOR GOES INTO HIS HYPNOTIC TRANCE .'HE TWISTS ANO 
SWATS... I 


Suddenly, alan bitsby jumps 

UP,REO-FACED IN ANGER 


TELL YOU? A 

FARE/A nT 


HAW.HAWf 5!£T* THEY'RE 
ALL FARESALL OF 
•EM f CONVINCED 
HOW. WALTON? 





































INDIES 


tillM 


HEH.HEH' IT'S SO NICE TO SEE YOUR EAGER 

FACES LEERINO AT ME AGAIN, IN EXPECTATION.' 
WELL,YOU WON'T BE 01SAPPOINTED,I ASSURE 
YOUf FROM MY PRIVATE COLLECTION OF 
HAIR-RAISERS. I'VE SELECTEO THIS STORY 
FOR YO U R... H E H ...ENJOYNEHTf 1 CALL IT... 


voommTH' 



HEHf EVER READ 
TRAVEL FOLDERS'* 
YOU KNOW..THOSE 
PAMPHLETS THAT 
TELL ABOUT ALL 
THE GLORIOUS 
WONDERS AND 
BEAUTIES OF THE 
WEST INDIES' 

PALM TREES... 
MOONLIGHT ON THE 
OCEAN.. ETC. ...ETC.' 
HEHf HEHf HEHf 
...STRANGE,ISNT IT. 
THAT THEY NEVER 
MENTION OTHER 
INTERESTING SIGHTS, 
SIGHTS 
ARE HOT TO SEE? 
SIGHTS LIKE.., A 
VOODOO RITUAL ? 



HAlTlf... ISLAND OF BEAUTY ...SERENITY' 
HAITIf... ISLAND OF LEGENDS.. MYSTERY* 


PETES 


SAKE 




JAY f THEREf 
LOOK ' WE'RE 
JUST IN TIME 





















JILL, LET’S GET OUT, 


r fI KNOW* 
11 KNOW/ 
> KEEP 
QUIET, 
WILL YOU? 


, A NATIVE WAS SHOT 
TO DEATH IN TOWN 
TODAY.'THEY'RE W 
' WORKING OVER Eg 
. HIM NOW ! Ail 


OF here' if those 

NATIVES CATCH US 
WATCHING THEIR 
RITUAL THEY'LL ...I 



AS THEY WATCH THE DANCERS 
FRENZY, THE HIGH PRIESTESS 
PLACES A DOLL BESIDE THE 
STILL FORM OF THE CORPSE, 



The voodoo drums beat louder .nd the 

HIGH PRIESTESS BENDS OVER THE BODY? THE 
NATIVES CLOSE IN uROUND HER, BLOCKING 
HER FROM VIEW...- 


I DON'T KNOW/1 CAN'T SEE HER? 


WHAT'S 
y SHE 
DOING? 



Minutes later,the chanting,screaming 

NATIVES WITHDRAW.. .LEAVIN6 THE PRIESTESS 
ST ANDING OVER THEBOOY AND THE DOLL?NOW 
THERE IS AN EXPECTANT SILENCE... 



And THEN, THE DEAD NATIVE ST/NSf H\S 
EYES OPEN, GLASSY AND EMPTY .. AND HE 
RtSESf THE DOLL STANDS URR/SHT. .AND 
THEN DAKTS AWAYLNTO THE JUNtLEf 


SILL/THE DOLL} 

THE DEAD MAH/ 
AL/VE/f HE THE... 


































IT'S TOO LATE; 
THEY'VE SEEN 

m us' mmf 


JAYf THANK HEAVEN YOU'RE 
OKAY? I-.I WAS WORRIED S/CK 
OVER YOU? BUT YOU'RE ALL 
RIGHT„Y0U ESCAPED' _/ 


VOODOO 

DOLL- 

ZOMBIE. 


MADLY BACK TO 
THE HOTEL AND 
ANXtOUSLY PACES; 
THE FLOOR IN \ 
TERROR*AS DAWN 
BRE \KS, AND JAY 
FAILS TO APPEAR, 
HE BEGINS FRAN¬ 
TICALLY TO PACK 
HIS VALISE f SUD¬ 
DENLY, THE DOOR. 
OPENS, y— 


BILL f THEY'VE CA UGNT HE' 

HELP' BILL.' COME 
BACKf DON'T 
LEAVE ME / 



The two friends leave for new york on 

THE NEXT BOAT. TWO DAYS OF COMPLETE 
REST HAVE APPARENTLY SETTLED JAY'S 
NERVES ANO THE FRIGHTFUL ORDEAL IN 
HAITI IS ALMOST FORGOTTEN BY THEM BOTH? 
BUT ONE NIGHT WHEN BILL ENTERS HIS 


STATEROOM... | ~ ——T. W r 7 ~ m 

^J^THATON hy * 

UN/C*? Jm VOODOO ) 
DOLLYy 

^ f M i 









































n— .- 



THE NATIVES SENT A DOLL 


JAY? A VOODOO 

DOLL /... ON MY 
> tJUNKf IT...IT f 
. MOVED* 


SILL* N 

WHAT’S THE 
MATTER?'/ 


CQM£ 

//£*£, 

(W/CACf 


AFTER MEf/rS START INS 
TO MOVE? SOT TO SET RID 
OF IT.'. THE PORTHOLE? a 


YES?YES? I THREW IT 


VOODOO DOLL * 

eiLL, ARE YOU 
. T CERTAIN? a 


YOU MUST HAVE BEEN 
SEEING THINGS, BILL' 
> YOUR EYES ARE ▼- 
f PLAYING TRICKS' J 


YOU...YOU THINK 
SO? MAYBE..MAYBE 
■ YOU'RE RIGHT?IT 
CERTAINLY IS 
FANTASTIC j 
. ENOUGH... J 


OUT THE PORTHOLE?THE 
NATIVES SENT IT AFTER -d 
ME? \T.../THAD A L0N6 I 
NEEDLE IN ITS HANDS? A 



f BILL IS COMPLETELY \ 
UNNERVED...BUT BY THE ) 
TIME THEY REACH NEW / 
V YORK, HE IS CERTAIN / 
THE WICKEO VOODOO ^ 
DOLL HAS BEEN OESTROYEO? 
HEH.HEH? ONE NIGHT y 
THERE IS A KNOCK C 
f ON THE DOOR OF \ 

1 THE APARTMENT HE J 
jk SHARES WITH JAY ...J 


WHY...THAT'S OOO? 

NO ONE HERE... < 
JUST A PACKAGE? 


























Curious, bill hastily rips the package open? 

AND THEN HIS HANDS TREMBLE... HIS MOUTH DROPS 




WOHEf SOMEWHERE IN TNIS NOON.' NtDINS- 
WAITING TO POUNCE ON NET WAITING TO m 
STAB ME WtTN TNAT. . . TNAT NEEME / 

HELP' NEl FT ---- -f! A 


...THERE'S THE BOX.. 
THE PACKAGE.. . BUT 
WNENE'S THE OOl IT 


r /r$ 
GONE!, 






























































































/ YES? THE NEEDLE 

was po/sohed ? 

SOON YOUR WHOLE 
BODY W! LL HURT?^ 
r THEN YOU'LL K \ 
DEAD. S/AM J 
. DEADf / 


GETTING 

NUME... 

HURTS? 


WHA... 

WHAT'S 

THIS? 


ILLfTHAT'S 


YES, Oil 
HOW THEY GAVE 
it ure? THEY * 
BAYS THE DOLL 
. A HEART f A 


HEART/ 


HECK? 


YES. I'M DEAD ’ THE NATIVES RULED ME THAT NIGHT! THEY 
KILLEO ME ANO BROUGHT ME BACK TO LIFE ...LIKE THEY OIO | 
TO THAT OEAO NATIVE * THEY SENT ME TO YOU WITH THAT B 
VOODOO OOLL TO PUNISH YOUf THE 00LL HAS OONE ITS 
JOB'.. ANO WHEN 01 El WILL CEASE TO EXIST ALSO! A 
Bitr' 


IMA ZOMBIE 


Bill's r*ge suddenly ceases! 

A SCKEAM STRANGLES IN HIS 
THROAT AS HE STARES DOWN AT 
WHAT HIS HAND HOLDS. . . 


HEH'HEH! HEH? SUCH JOY'NOW WASN T THAT 

HE ART- REHDINS * OF COURSE, JAY COULD 
HAVE TOLD BILL WHAT HAO HAPPENED, BUT 
I GUESS HE JUST OtDH'T HAVE THE HEART? 
WELL, BILL GOT THE RO/HT, HEH'HEH...IN THE 
CUTT/HB CLIMAX TO THIS THROBB/MG TALE' 
I HOPE I'LL BE SEEING YOU IN MY OHM 
MAGAZINE, THE VAULT OF HORROR? UNTIL 
THEN, FIENDS... BE Of STOUT HEART.. . 
HEH, HEH. HEH' 


YOU'RE DEAD?AMD I'LL BE 

DEAD fSASPT IH A MOMEHT? 
fCASP) THIS OOLL?IT-IT < 
KILLED ME? THIS WIOKED. ) 
VICIOUS VOODOO DOLL? J 


I LL DESTROY IT?.. RIP IT 

TO SHREDS ? RIP IT? fCASPJ 

. TEAR IT'-? 
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